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THE WHY’S AND HOW’S

• Why do I need to be concerned with diversity in my ensemble?

• Why should I be concerned about who is composing the music we play? Isn’t good 
music just good music?

• How can my students effectively have a voice in the music selection process?

• How do we find the works of composers of color, of different genders, and of 
different cultures?

• How do large publishing houses contribute to (or detract from) the promotion of a 
diverse catalogue of composers?

• How can our performances (especially instrumental ones) communicate social 
justice messages and why is that important?



PERFORMING, PRESENTING, 

PRODUCING

• Anchor standard #4:  Select, analyze and 

interpret artistic work for presentation.

• Anchor standard #6:  Convey meaning 

through the presentation of artistic work.

• Anchor standard #9: Apply criteria to 

evaluate artistic work.

• Anchor standard #11:  Relate artistic 

ideas and works with societal, cultural 

and historical context to deepen 

understanding.

RESPONDING & CONNECTING

NATIONAL CORE ARTS STANDARDS



LAYING THE FOUNDATION



THE DIVERSE COMPOSERS 
CONCERT PROJECT

Shifting the focus from “What are we playing?” to 

“Who are we playing?”



INTRODUCTION

• Why This High School Band Is Buying Music From Composers Of Color This Year, 

February 18, 2017, NPR Weekend Edition Saturday, Solvejg Wastvedt



WHO IS IN OUR SCHOOL? 

PS Review 2017-18 Niche ND NYSED 2016-17

American Indian Native American American Indian or 

Alaska Native

Asian Asian Asian or Native 

Hawaiian/Other Pacific 

Islander

Hispanic Hispanic Hispanic or Latino

Hawaiian Pacific Islander Included above

Black African American African American

Two or more races Multiracial Multiracial

White White White





THE QUESTIONS WE ASKED:

• Gender
• Male
• Female
• Non-binary
• Prefer not to answer

• Ethnicity
• American Indian or Alaska Native
• Black or African American
• Hispanic or Latino
• Asian or Native Hawaiian/Other Pacific Islander
• White
• Multiracial
• Other

• If you checked “other” above or would like to more specifically describe your ethnicity, 
please do so below

WHO IS IN OUR ENSEMBLE?



WHO IS IN OUR ENSEMBLE?



WHO IS IN OUR ENSEMBLE?



FORMALIZING THE 
PROJECT



RESOURCES

https://www.andwewereheard.org/
https://www.colourfullmusic.com/
https://www.composerdiversity.com/


COMPILING THE RESULTS

From …And We Were Heard



VOTING



RESULTS



THE REHEARSAL PROCESS

• Considered the meaning or story behind the music

• Discussed how our performance practice could help convey that meaning

• Teams of students reached out to composers

• Teams of students put together biographical information for each composer 

and created display boards for the band room and to be used for the concert



CONCERT NIGHT



WHAT NOW?

• Continue to shift the thinking from “What 

are we playing?” to “Who are we playing?”

• Create visual representations of composers 

to hang in the rehearsal room or hall 

• Normalize programming the music of 

diverse composers

• Be aware of who the students are

• Continue to make students an active 

participant in creating programming

• Invite composers to speak/present/conduct 

as budgets allow



THE BAND ROOM WALL



QUESTIONS?

jgreene@fmschools.org


	Slide 1: Connecting and Responding with your students
	Slide 2: The why’s and how’s
	Slide 3: National Core arts standards
	Slide 4: Laying the foundation
	Slide 5: The diverse composers concert project
	Slide 6: introduction
	Slide 7: Who Is in our school? 
	Slide 8
	Slide 9: Who is in our ensemble?
	Slide 10: Who is in our Ensemble?
	Slide 11: Who is in our ensemble?
	Slide 12: Formalizing the project
	Slide 13: resources
	Slide 14: Compiling the results
	Slide 15: voting
	Slide 16: Results
	Slide 17: The rehearsal process
	Slide 18: Concert night
	Slide 19: What now?
	Slide 20: The band room wall
	Slide 21: Questions?

